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I.]NTITLEE

and stones may break ny bones,

names can never hurt me.ll

"$t lcks

but

CHARACTERg

SARAH sPARRohlr For Ehe firsr seene she is 10 years old1

very thin and toughl hair shortish and

straggly, wearlng a school dresse_ not

a very nice one, might be a hand-ne-down.

She wears a ratty Jacket over this and brlght

red wool mittens, and a boyts stockLng cap.

For the remainder of the play, she is Zs3 Z ) ^ / l  I

14!4ry4 * \*-6,*1'9

CHARLES

years oLd, slirn and atrractlve, taL1 WIW:,
carries herset-f wellr for rhe mosr parr , IY#L,6yts *h"^ "L _ t{ @- f"-*i,e.- 

-d.;;' 
l:? 

Y-ry' v'*w.

W*@ ^+ A&t-, *. Ir,r^ t 4-v&D.\ u
RoBINSrTal l  ( tal ler than Sarah), sLiml he ls 35, l6XA "rerr \ Liarrer Lu.lrr Daran/ I Errr.ttrl ne r.s J), 

lrc ffiqf{f.ight-haLred, his face ls showing his ais- 
\ I;:;

slpatlon a btr, bur he is good-Looking Oes-\ 
T\-o,,.,1{

pite this, H€ weara clothes weLl wlthouc \*1 i ' '^Si

reaLlsing it, wirhour caring {ffi"t, Jacker,



I

qtrccg$; sweater-vest underneath, Arrow

shirt (slighrLy dlrty) &pen at rhe collar,

nice creased slacksr sLighrly soiled, ld

4fdes"rt bootJ @Gf hush puppies.

STACY IIERCEDESr35r silvery-blonde(doeq she or doesnrr she?)
!b!#/4*\ I,n,T l?,rp4^'*-pZa.c< fi

hair , Nirv attractive- €sE# well-

kept, her atEracciveneas is dlfferent from

SARAHTs, it hlts you Less hard. She wears

matchlng pant-suiEs, tasteful ,  L ight .  (pastel)  .

bldtlft Face sort of blandly arrracrive.

BILL JOlll$SONr Big, bear-liker gruff but wirh a heart of

sEr & LrgHIs

For the flrst scene, the $et ls a street in a

residential area, .1 be constructed accordlng to budget.

The Ht"3f"an" play rakes pLace in rhe ner*ly

rented cot.tage of sARAH and EHARLfiS, There are two rooms,

gold, he is 50, with thick W& halr rhar is

starting to gray

che heavy side.

FSSIBLYT Mike Robins and Jack

EXTRAST School-boys, L2

four or five of

shape as SARAHT

around the edges. A bit on

Johnson

to 14 years of age, about

then, ln much the s€tme

tattered clothing, sklnny.



a kitehen and living room/study. Kitchen aC stage left

has absolutely no furnishlngs in the beginning, excepE

a sink, but there is no waterr The living room, toor

has nothing in ltr to start with, eccept boxes and other

scattered belonglngs, The outside door is ln kitchen,

in far-left wall, toward front of stage. There ls a wal1

separating two rooms, coming Eo front of stage vertically,

and a doornray connectlng rooms toward front of stage,

opposite outside door. No walls ln frontr of coufs€r

Windows on both back walLs and on side walls of kltchen.

f $oortay in rlght waLl of living room rhat leads ro barh.

As the play progresses, these tlro rooms slowly

get furnished with tables and chairs, sofa-bed, stove,
4'fuv7*-tw-t

refrigeratorffctrttainsr book-she].ves and -c&aes, easy-

chairsr lanpsr Btcl and Ehe boxes slow1y dirninish. These
aCd 'tlon.;
sfangeep-will be noted throughout.

Through the windows lt can be seen whether it

ls night or day, and the f.ighrlng in rhe kirchen ls harshr

thls is where the sofa-bed wllL be, The livtng room lighr-

ing should be sofr, when rhe lamps ffi*.



ACT Ir
4r--

The street scene. Group of boys on stage right

side of street, SARAH on left. The boys are pelting

SARAH fast and hards they make some dlrect

hi ts

f1^s.t' +'

this. She makes quite a few httsr tool*i, every

BOY 2t

of her own)

Sparrowhead, eparrowhead, Sarah ls a

sparrowheadl (rnisses her with snowball and

scowls) Shict (bends down ro make another)

Tweet-tweet-tweett Hey, Sparrowl Irm

caLllng your donrt you answer to your own

nanre?l (SARAHTs snowball hlts hirn in che

BOY3 r

with snowbal"ls, .fast and harc
$cnL, '**i^|q , t,hw^ ll-a- u

n-rtL

nits on her .Cf*E**o=-

,L fh. \nJ.Lu- n<ta ^a-Ufu, N\^'* gLe- 4-'-;'- 0""r-- q^*A
n SARAH is fighting ba"ck, but she

has tcirtmake her own snowballss and gets hit"whlle doing

, !^ - sfle t'{^:o(r,$ L}'ov''l *<-(tlSlre tfirou, $ $gy^1 ulqt
^but for every

hic she makesr she gets back three. $She is trylng hard

not to cry, but falling, and her Eears get in the way of

her aining sighE, qo she rwipes at her eyes furiousl_y,

leavlng red mark3trlf;F%?. ",rus wirh her mlrr€os. while d ^
all of this ls going on1 there is some diaLogue (L"^ @,,/ ,t^e. [*^',] 

^ r,'P" ry* ** ̂ ''].T-:'Y?,U"-W nt,*_4q J-- Lj,- *r-.L*
BOY I r H.y, sparrowhead, catch this f (wnips rAt't z*q 

il ,ry
snowball at her back as she is making one



SARAH I

B0YS 1234t

SARAHI

BOY 2r

SARAH I

facer hard, he registers surprise, f lrst,

and anger, secondr and takes the ball of-

fered him by BOX 4, throws and hirs her

on the back as she le making another.)

(wiping at face viciously) You know whar

my name is, peckerheadl Pick on someone

your own sizet (makes direcc hlr on * &.r,! J's

chest)

Sparrow ls a sparrowheadl $parrow is a

sparrowheadl Tweec-tweec-tweetl (a rain

of snowballs lands an and around her as she

is making another of her own)

(rnuttering) Stict('s and sEones nay break

my bones but names ean never hurt me. .-.t , -_.\
(t-utt t-a ,t*--!- f tu>z^wt k^34)

Sparrow is a cry-babyl (raunting) Sparrow

is a cry-babyt (other boys join in, rhey

shower one lasc load of baLls on her and

start fo drift awayr throwing anoEher srrorf-

ball randoml.y as they go off stage righr.

(throwlng another ball in Ehelqdlrecrlon

chat she frendiedly made)C'ryt*;. and srones



may break my bones, but names can never

hurt nel I hate youl I hate youl (sereamlng

ln bllnd rage wlth flsts etenched ar oldee)

I HATE YOUI (wlpee at eyesl looko down

at ground, aeea her.schsoLboohs and plcks

them up, elowlyr wtptng at tearE; organlses

books ln arus and walke off stage left,

equarlng her shouldere and tosslng baek

he rhead ,  ,  t [ i ub " , l . ' '
flor, MA 

v-

' iJn'l- "r$

\  _ _  _ _ ,



L!,/'

ACT II ' SCENE Ir

/5W.qA;r,The curtain rises on the two-room cottager com-
J,u/44 '

pletely unfurnlshed. There are boxes scattered around,

and two rclLled-up sleeping bags, There is the sound of

a key fumbllng ln a Lock, and the oucside door lnto kitchen

is opened, held for SARAII by CHARIfiST as she errftrs firsr,

Her shoulders are squared defiantLy, her postur€ ls ag-

gressive. CHARI.ES is as usuaL, his posture is always
t' -*=t-%

good, he Ls wd aggressive, he fluctuates onLy very

s l igh t ly .

SARAH I

CHARLES I

SARAH I

CHARLES I

(crossing over to sink, turnlng one of taps)

Do you think werl-l have water by Christmas?

DonrE lrorry, Sarah. Werll have it for

Thankegivingr too.

Hahl (strldes through living room and out

door to bathroom, chere is a pause, and

CHf,RLES looks after her with an expreesion

of thoughEful concerrri SARAT{ cornes back

inro f<i-f'cfren) Sheeir. Canrr flush the

toilet without any vrater, can you,

(hascily, eagerly, glad for somethlng ro do)

I'11 go down to the river to get some. (picks

up buckeff;sltting at door and goes out)



(SARAH sighs, her eye fal1s on sleeping bagsl
ancl she kicks one of them viciously against the watlr Hstch€$
as it settl"es, coming back at her. She sighs again, then
rolls a cigarette, taking her ttme about lE, peering at it
in the harsh l ight of the kltchen, ls l ightlng it when
CHARLES kicks open the door, carrying two fuLl buckets of
water.,SARAH watches him as he goes by, the buckets are
heavy, and Ehere ls the sound of water filling a Eank, then
CHARLES comes back into the kitchen, wiping his hands on
h is  pants . )

SARAI{t

CHARIfiS I

SARAHI

CHARLES I

SARAHT

How long are we going to have to live like
this?

(exasperated, trying not to tec it get the
better of him) Sarah, we jusE got in here
today, and we were damned lucky to get this
a t  a 1 L ,

We didn't Look very far or long. And

there are lots of apartments for rent.

And rlsk gecting

Honeyp have you

Oh, shi t ,  there

a notel room to come

i t rs  just  too louch.

the mote l  a  L i t t le

another landlady like Donna?

forgotcen why wetre here?

absolutely couLd not be

another person in the world like Donna

douche-bag. I t ts just  not  humanly possibl .e.

But yourre r tght ,  We'are Lucky. l r le |ve

got a whole house to ourselves. A11 tlro

rooms of it, (gLances at CHARLES mischievous-

ly,  sees he ls not amused, is contr t te)  I .m

sorryr Charles, But to

to

We

leave that cl0set of
4"ru

4 hole of a house,

could have afforded

longer, unti l we found



something

I knowr it

more

was

sui table.  More 1- lveab1e.

small, but at l.east there was

CI{ARLES r

SARAH I

CHARLES I

SARAH I

CHARLES I

wat€r. =iI to
__..".€-:;_:5 \

flion 'hq4F-' fr,rrn.ltutrer-

(pat ient ly)  Sarah, Sarah. I  knowl i t rs

hard, but it won't be for long. And who

was it chat was always fightlng Donna? trlho

was it that wanted us to move so badlv?

A11 r ight ,  a l l  r lght ,  (exhal ing snoker sh€

ls leaning against the sink, he againsE the

door Jamb between kitchen and Living room)

We had to gec out of there, if we had €F€n ffife
t/

Ehere one nore week, I:-coulf-noe
'\rnn-vv'r- 1p"*L&*'Y 'L<' "t,!-u+*- o

regnorsiSae ..€oa>-Dorrrrra-&s--firfidef,.-, But why

here? Why 1500 rniles, insEead of jusr f ive?

Sarah. Werre looking for a fann, remember?

Land is Least expensive here.

And all your ffi*# old girlfriends

are here.

Sarah, we need friends flowr I cantt help

it that rny friends happen to be in this

state, and this state happens to have Ehe

cheapest l-and. My friends happen to be femaLe,

because I dontt geE along wtth i lt€rrr You know



that, You knew that. And you have the same

probLen, all your friends are male. So

whatfs the matter? Didn't you have a good

time tonlght? I thoughc you enjo!€d your-

sel f  ,  (Take s g*clgarect  " f f io shirr

pocket, l lghts it, inhales white studying

her, trying to figure her garne)

SARAllr It was alL right. But shers ygg, friend.

And despite aL1 the talk about women having

eheir o!{n names, she glif 1 introduced me as

Sarah Robins, rather than Sarah Sparrow,
/

which is who I gg. Three times shy'inrro-

duced me aa Sarah Roblns. Or MrJ. Robins,

which is worse, Then I 'm just  one of  your

appendages, like the car, or t$#q' your

CHARLES I

br iefcase.

(sighingr rro€rDingr he has been through this

before) Sarahl Stacy explained why she

C{ll$dl{dd wanted Eo use Robins instead

Sparrow, She doesntc want her kids Eo

confusedr she lrants then to thlnk werre

marr iedr so chat Eheyr l l  t reat  g l rLs wirh

respect when they grow up, so they donft

Ereat girLs the way their father treated

of

get



I

, l
t

SARAH I

CHARLES I

SARAH I

CHARLES I

SARAHT

CHARLES T

U"&*
Scacy, 

-ASarahr 
lou agreed with her.

I agree thaE she should raise her klds to

be respectfuL of peopLe, female and ma1e,

i f  shets got to have ktds at  a l l .  But

that doesntt mean she has to 1ie co them.

What good is Ehat? Thar negares all rhe

good things she teaches them, because if

she lies for one thing, how do they know

she's not ly ing about everyEhing?

Right ,  I  don ' t  rh ink  tha t fs  r ighr ,  e i ther ,

but when wetre in her house, her word goes,

WeLlr I won't be in her house ever again,

I can teLL you! You can see her by your-

sel f .  She is your f r iend.
k\,

Shers your fSend too, Sarah. My fr iends

are your rriJnos.
-ese tf

Sib Bnu's not a friend I parrtcularly
\./

want,  actual ly.  Shets not extremely br ight ,

i s  ghe.

Thatts not the polnt .  Shets a very nlce

person, and I think she wenc ouc of her

way to nake us feel welcome, and shers

given us a lot of useful information about

land around here. You donrt have to be

bosom buddies wich her,  i f  that 's what,  you



I
SARAH:

CSARTTES:

S.AHAHT

CEARIIS:

Eean.

Eosom budd.ies ri.th sotseone 1ike her?! q4h! Shers Just

a dunb rich bttch, with whon I have 4othirrg in cocmoa.

christ. $he has no idea rhat the real world ts aIl about.

Tourrl think someone her age would knotr a few thlngs by

nor, woul_dnf t you.

Letts go to bed. (starts untying and unrolrlng a sreeplng

bss)

Cha-ae (waiLlne), Look, I Just clidnrt erpeot to have to

fi.ght about ny fucking narne when we uere ort with friends,

in a socaial sltuatlon. r prepared ny self for having to

pass aB your rlfe Ln busiaess situattons, when nerre out

looking for land and for a pl.ace to rent, but not wl..rln we[M-,

@ out for fun. and. if she wants to raise her kide ri.eht,

shets got to eetablish a good :relationshl.pt with then,

tell the tnith to then all- of tho tinae, even Lf it neans havlng

to take nore tlne explaining things to then.

(Eawnlng) she shouldntt be allowing the older kiit to behave

as if he were her oan, either. Anyway, Ietrs go to bed..

We can talk about it tonorrow, or the next d.ay, or tbe day

after that, slnce lt seens to bq: coming up all ,,f the time.

CTIffAII


